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Abstracts
The Writing of Space in the Novels Circles and The Closed Gate by David 
Maletz

Avidov Lipsker and Lilah Nethanel

This article is dedicated to the reading of two novels by David Maletz (1889-
1981): Circles (1945) and The Closed Gate (1959). It deals with the representation 
of space and suggests a poetical reading of Maletz’s writings. The historical 
realism and political consequences of Maletz’s literary work is suspended  
here, in order to closely follow his phenomenological art of representation. 
The first part of the article addresses the representation of spaces such as the 
private room, the field and the group, as they appear in the novel Circles. The 
second part offers a close reading of Maletz’s poetical syntax in the novel The 
Closed Gate.

The Purloined Poem: Lea Goldberg Corresponds with U. N. Gnessin (and 
with Celia Dropkin) in Letters from an Imaginary Journey

Tamar Merin

This article explores Hebrew poet Lea Goldberg’s first book of prose fiction, 
Letters from an Imaginary Journey (1937). The book, an epistolary novel written 
during Goldberg’s first years in the land of Israel, documented Goldberg’s own 
journey from Europe to Israel, as well as her transition from European literature 
to Hebrew literature, and from poetry to prose fiction. The article focuses on the 
literary correspondences that stand at the heart of the book: on one hand, the 
correspondence between Goldberg’s protagonist, Ruth, who is striving to become 
a Hebrew poet, and Emanuel, her lover; on the other hand, the meta-poetic 
correspondence between Goldberg and Uri Nissan Gnessin, whose novella Etzel 
(Beside), evoked by Goldberg, reveals a literary correspondence between Gnessin 
himself and another female writer, Russian and Yiddish poet Ceilia Dropkin. The 
article addresses the poetic, ideological and gender aspects of these complex 
literary correspondences, which shaped and molded Lea Goldberg’s prose fiction, 
while casting a new light on the dialogic relations between Hebrew literature 
and European literature, between female writing and the Hebrew male canon, 
between poetry and prose fiction. 
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Strangers at Home: The Unheimliche in Yehudit Hendel’s Oeuvre

Iris Milner

Yehudit Hendel (1921-2014) is one of the most provocative Modern Hebrew 
writers; her oeuvre consistently exposes covert layers underneath hegemonic 
Israeli narratives and pays empathic attention to marginal, oppositional voices  
that question these narratives’ validity. The present essay explores how this takes 
place in relation to the concept and ideology of the Israeli home. It discusses 
Hendel’s subversive representation of the home and the literary strategies by 
which her works question and often reject the myth of the home, both on a social-
national level (the national home as a refuge from threats to Jewish existence) 
and on a private level. Accordingly, the essay reads the representation of the 
home both in Hendel’s early novels and in her more recent short stories as a site 
of the Unheimliche – the Unhomely, in Freudian terms. It shows that the image 
of the home – a highly prevalent one in Hendel’s works – is often meticulously 
portrayed as highly unstable and fragile and thus extremely threatening. By 
demonstrating the dynamics of these unhomely characteristics and their sources 
(longings for forlorn homes elsewhere, haunting ghosts of previous Palestinian 
inhabitants, a desire for exilic being, etc.), the essay presents the works under 
discussion as a manifesto of alienation and estrangement that deconstructs the 
common Hebrew literary narrative of a redemptive return to a mythological 
homeland. 

Photography, Poetry and Memory in Erev Yehudei Krasnistav by Avot 
Yeshurun

Shahar Bram

Avot Yeshurun’s sequence of poems, Erev Yehudei Krasnistav, in HaShever 
HaSuri Africani (1974) depicts the poet contemplating whether to participate in 
the annual memorial service in honor of his hometown in which, as part of the 
ceremony, photographs of the dead - relatives and friends - will be shown. Do 
photographs, which resurrect the past, burden one with more guilt due to such 
collective circumstances? The sequence of poems reveals more than the poet’s 
feeling of guilt enhanced by rituals and ceremonies; it enables the reader to 
examine the concealed rivalry between different means of representation, such as 
photographs, dreams and poetry. This essay explores the rivalry between various 
ways in which memories are formed, a rivalry that torments the poet in his attempt 
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to take control of his past. The essay represents an aspect of Yeshurun’s poetry that 
has received very little attention: the influence of photography on his poetics.
 
Through a Torn Net: Repetition and Singularity in Yeshayahu Koren’s 
Fiction

Ayala Amir

The article examines the various manifestations of the tension between repetition 
and singularity in Yeshayahu Koren’s fiction. The three dimensions of this tension 
correspond to the article’s three parts. The first part connects the tension between 
singularity and repetition to the word-image encounters in Koren’s writing and to 
two mimetic approaches in modernist fiction. The second part explores the psychic 
implications of this tension in the time-space experience of Koren’s characters. 
In the third part, this very tension is presented as an artistic mechanism, which 
reflects the characters’ efforts to capture reality and endow it with meaning. 
While considering its local aspects, Koren’s fiction is examined throughout the 
article in the broader context of modern fiction.  

The Subjectext

Itzhak Benyamini

The concept of the ‘subjectext’ developed in this article is put forward, first, in 
an attempt to account for the nature of ‘divine address’ - examples of which 
include God’s addressing of Abraham, “Get thee out of thy country” (Lech lecha, 
Genesis 12:1) and God’s reply to Moses, “I am that I am” (Ehyeh asher ehyeh, 
Exodus 3:14). The theoretical model proposed here regards the divine address 
as deriving from a source of authority allegedly exterior to the subject, a source 
who addresses its message to a particular addressee, and who interpellates that 
addressee into becoming a subject of faith, that is, one who believes in, and 
works towards, an external ideological cause. The second related thesis of the 
article involves yet another register of revelation and divine address, namely that 
which takes place between the biblical text and its reader. It demonstrates how 
the expression “Lech lecha” simultaneously addresses Abraham while performing 
an interpellative act of faith on the reader, who in turn becomes what the article 
suggests calling a ‘subjectext’. The article then poses the question of whether 
the divine text and the divine ‘other’ re-constitute the reader within the field of 
‘otherness’, or whether they are but a mirror-image of the secret desire of the 
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reader/believer. It argues that a close reading of these verses suggests that the 
passage to Canaan was a familial mission - an interrupted one - irrespective 
of God’s intervention. Divinity (the God-‘other’) seized upon this situation of 
temporary stasis in order to encourage the subject (Abraham) to fulfill his destiny. 
In this sense, the other is not an entirely external voice revealing itself ex nihilo, 
but represents for Abraham, and perhaps also for the reader, the incarnation of 
a deep personal desire.

On Beggars, “Bettlers” and Yearning in the Works of Rabbi Nachman of 
Breslev, Mendele Mocher Sforim and Shmuel Yosef Agnon

Ronit Chacham

This essay examines the characteristics of fictional beggars in three pieces: The 
Tale of Seven Beggars by Rabbi Nachman of Breslav (1810), Fishke the Lame 
by Shalom Yaacov Abramowitch (Mendele Mocher Sforim, 1888) and Vehaya 
Ha’akov Lemishor (And the Crooked Shall be Made Straight) by Shmuel Yosef 
Agnon (1912). Rabbi Nachman called his beggars “bettlers”, for whom begging 
was a religious practice: they begged to reach redemption. This essay attempts 
to demonstrate the ways both Abramowitch and Agnon refer to and correspond 
to the beggars of Rabbi Nachman, and thus to insist that in spite of the obvious 
differences, the Hassidic-Kabbalistic context is crucial for understanding the 
works of the other two writers. Rabbi Nachman’s wandering bettlers are the 
quintessential signifiers of exile - of the detachment from ‘The Place’ (Hamakom), 
from the sacred. As the article argues, for both Agnon and Abramovitz (in 
different ways) the beggars represent the yearning for redemption that is neither 
territorial nor historic; they experience being in a ‘non-place’, which is the only 
place from which one can grasp the meaning of redemption. Reading the three 
stories together opens up the option for a non-secular interpretation, one that 
was denied by Modern Hebrew literature.

The Other Bursts from Within: Gender, Identity and Power Structures in 
Halakhic and Aggadic Texts

Moshe Lavee

The article deals with legal and aggadic rabbinical sources concerning bodily 
processes that involve a bursting out of the body: birth, seminal emission, and 
more. Jewish sources demonstrate a seemingly subversive relationship, in which 
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the aggadic materials present an opposite picture and thus challenge the legal 
materials. The halakhic sources discuss the boundaries of the body of the ‘other’ 
- i.e. converts, gentiles and women. They function as a literary site for examining 
the boundaries of identity and the wholeness of the self and the exercising of an 
imagined power over the ‘threatening other’. In contrast, the aggadic sources 
portray the invasion of the ‘threatening other’, specifically into the body of Jewish 
men. However, the aggadic inversion should not be considered a protest against 
the hegemony reflected in the legal discourse or as giving voice to the ‘other’, 
but rather as a discourse that captures the ideological, social, and perhaps even 
psychological background of the legal materials. The legal discourse expresses 
the imagined rabbinical power over the body of the ‘other’, while the aggadic 
discourse expresses the fear of losing control. As such, the aggadic texts are the 
‘other’ that bursts out of the rabbinical corpus and discloses the hidden tensions 
behind the legal discourse.   

The Olive Tree: An Ideological Marker for All Times in Hebrew and Israeli 
Literature

Chaya Shacham

The olive tree has held a unique place in Hebrew and Israeli cultural discourse 
for at least nine decades (starting in the 1930s). This article attempts to map the 
significant metamorphoses of the olive tree as a symbol and ideological marker 
in Hebrew and Israeli literature.
Apparently, its emblematic nature enables the olive tree to represent opposite 
entities over various periods in recent history and even within the same period 
itself, as has been the case over the last three decades.
At first, the olive tree in Modern Hebrew literature was the symbol or metonym 
of Arab natives living in Eretz Yisrael. In the next stage it was appropriated by 
Hebrew writers as a symbol of the Zionist pioneers. Then, over the decades, 
the symbol was uprooted and re-planted time and again from one ideological 
territory to another. The ideological writing about the olive tree becomes very 
acute especially in or after significant national events such as wars. Hence, the 
tree functions in Hebrew and Israeli literature mainly as a recurring marker of 
the ongoing conflict between Jews and Arabs over the territory of Eretz Yisrael.
When examining the olive tree in Hebrew and Israeli literature, it transpires that 
it clearly acts as a litmus paper, revealing the writers’ political and ideological 
views. 
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Paul de Man’s Death Mask

Shai Ginsburg

This essay presents a close reading of Paul de Man’s seminal essay, Autobiography 
as Defacement. It seeks to uncover the unsettling effect de Man finds  
in autobiography by paying close attention to the images of the suffering  
human body and its death, which are central to his essay. The current  
article contends that for de Man, the autobiography manifests the human condition, 
which he sees as a radical dualism of mind and body. Indeed, the human condition 
is characterized by the inability of the mind to account for the suffering of the 
body, and beyond that, by an inability to articulate that suffering in language.  

“Reality does not happen twice”: About the Autobiographic Moment in 
Leah Goldberg’s Poetry

Rina Jean Baroukh

The article examines a group of poems from Leah Goldberg’s first book, Smoke Rings 
(Taba’ot Ashan), in which there are speaking objects – a clock, a lamp, etc. It claims 
that these objects are not merely personified, but are given a voice and a face. This 
is a specific form of personification known as ‘prosopopoeia’, a trope Paul De Man 
examined in a well-known article and which this article makes use of. By creating 
this other presence inside the poem, a gaze is created. Goldberg creates gazes inside 
the poem that enable and define the reader’s gaze, upon the poem and upon the 
speaker. This gaze is both needed and rejected. The speaker cannot exist without it, 
yet it is also a critical, distanced gaze, that is incapable of truly grasping the speaker. 
This gaze is always needed, but it is also, always, a disappointment. Interestingly, 
the mechanism described in this article, which operates in the group of poems with 
still objects, can also be seen in Goldberg’s love poems, thus making a correlation 
between the personification of the objects and the objectification of the loved one. 
This emphasizes the fictional aspect of Goldberg’s poetry and poetics, rendering 
readings that claim that her poetry is purely autobiographical more complex.

The Autobiographical Moment: Celan, de Man, and Speech

Omer Shibolet

Impressions of Paul Celan’s almost too perfect poem, Death Fugue, and other 
poems are recorded. Then various consequent issues are raised: How much 
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control can be exercised in texts and life? Are metaphors hints of truths, or can 
they sometimes be too pretty? And what is the role of physical sounds, of words 
pronounced, and of the unconscious body, even in seemingly mind- or spirit-related 
issues? Paul de Man’s essay, Autobiography as Defacement, along with the author’s 
experience as an adolescent stutterer as well as other autobiographical details, 
are examined and used in an attempt to approach these and other questions.

The Conditions for the Possibility of Testimony and Affirmative Ethics in 
The Rose of Lebanon

Tamar Mishmar

The Rose of Lebanon, Lea Aini’s autobiographical novel, is a work of multiple 
and tightly linked traumas: the trauma of the Holocaust of the Salonika Jews, 
borne by Isaac, the narrator’s father, and the trauma of the sexual abuse endured 
at the hands of this father by his daughter, Lea. These two traumas cross paths in 
the face of a third trauma, that of the First Lebanon War, which has no bearer, 
as its subject, a soldier who chose to attempt suicide rather than fight the war, 
lies in a vegetative state. The narrator in The Rose of Lebanon, a witness who is 
also a survivor, becomes the point of intersection for these three traumas. The 
narrative choice of multiple traumas allows us to reconsider, in unexpected ways, 
the possibility and the boundaries of testifying about trauma. This in turn leads 
us to reflect on what the article takes to be the fundamental issue of this field, 
namely the power of literature to function as the carrier of historical memory 
and its ethical expression. Hence, testimony is analyzed as an ethical situation 
of inter-subjective subject construction and of the affirmation of life. Moreover, 
the article makes clear that the novel builds a meaningful connection between 
the aesthetical, the ethical and the political in the face of the First and Second 
Lebanon Wars. 
 
Literature as an Act of Terror: Freedom and Creation in the Works of Lea 
Aini

Yigal Schwartz

Lea Aini’s father was a Holocaust survivor from Salonika. This is an explosive 
biographical-psychological and socio-cultural matter, since it was deemed inferior 
and obscure in the context in which Aini grew up. Uncovering this explosive matter 
and its role in Aini’s characters’ world is necessary in the attempt to understand 
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the writer’s artistic urge and its products. Aini’s poetic style is the result of a 
persistent, brave attempt to escape the unique world-image she absorbed as a 
child, created by the merging of two ‘second generation’ syndromes normally 
separated within Israeli society: the second generation of Holocaust survivors and 
the second generation of ‘olim’ (new immigrants) from communities perceived 
by the Ashkenazi hegemony as weak and inferior. The article presents three 
arguments: First, that Aini ‘inherited’ her father’s worldview, forced upon him by 
his experiences in Auschwitz, and that it is modeled as a Panopticon - a closed 
space in which there is a central supervisory authority and a supervised crowd. 
The second argument is that Aini projected this Panopticon model onto her world 
- the State of Israel in the 1960s, 1970s and 1980s - and that this has an economic 
significance reflected in a dichotomy between those who hold economic and 
symbolic capital and those whose way to owning capital is blocked. The third 
argument, based on the first two, is that Aini developed resistant literary practices 
through which she dealt with the systematic silencing, erasing and standardizing 
practices of the supervising institution, led by ‘belles-lettres’.

Looking and Voicing: The Eye, the Gaze and Seeing in Lea Aini’s novel 
The Rose of Lebanon

Talila Kosh Zohar

Leah Aini’s novel is a literary autobiography written through the stories that the 
writer/protagonist conveys about a wounded soldier in a hospital with a serious 
head injury. The novel represents a different Israeli initiation story, written 
through looking and watching eyes, through the sharp and precise vision of 
the writer. The narrative tells of a different Israeli reality: the southern fringes of 
Tel Aviv, border areas, spaces occupied by the ‘others’ - the outsiders who are 
distanced from the center, neighborhoods of immigrants, refugees, Holocaust 
survivors and Arabs, crowded shops of small craftsmen and merchants and the 
ugliness of material and cultural poverty. This reality is reflected through a gaze 
that in itself is marginal: a feminine gaze that captures what the hegemonic 
gaze ignores and denies.
The gaze is a central thematic element in the novel. It constructs and writes 
the narrative that in itself is about looking as an act of resistance and survival. 
The narrator’s gaze ‘voices’ a critical perspective concerning the different 
Israeli realities. This is the ‘post-colonial’ gaze of a subject born and living in 
a ‘colony’, a subject who establishes herself under oppression and resists the 
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cultural and social colonization which marks her as inferior: a Mizrahi woman, 
an unwanted daughter born to a working class family, the descendant of a 
Holocaust survivor parent.  
Through the various lenses that paint her gaze in colors of gender, race and 
ethnicity, the protagonist/writer looks at families, communities and society. Aini 
deconstructs myths and common beliefs and writes an alternative Israeli ethos, 
focusing on its silenced and silent aspects. 
This article examines the voice that articulates the oppositional gaze of the 
subaltern. 

Generic Hybridity in Three of Lea Aini’s Novels 

Nancy Ezer

Using M. M. Bakhtin’s theory on dialogism and hybridity, this paper attempts 
to foreground the considerations behind generic hybridity in three of Lea Aini’s 
novels: Someone Must be Here (1995), Ashtoret (1999), and The Rose of Lebanon 
(2009). The study argues that each of these three novels merges two opposite 
genres in order to dialogize between a genre and its ‘other’. In the novel Someone 
Must be Here, Aini manipulates the conventions of the romantic novel, while 
simultaneously parodizing and subverting them in order to offer new content for 
the female Bildungsroman. In Ashtoret, she contrasts a normative encyclopedic 
satire with its de-generative double in order to advocate for the co-existence 
of oppositional ideologies, which she calls post-Zionist Zionism. In The Rose of 
Lebanon, she creates a new genre, ‘bio-fiction’, combining her autobiography 
with a fictional story in order to re-configure herself and her social ‘other’ by 
both dismantling and constructing their identities.
Additionally, the paper exposes the implicit dialogue taking place in Aini’s 
narratives, in which she negotiates her literary position from the cultural margins 
where the patriarchal literary hegemony designated women’s writing, trying to 
inscribe herself into Israeli social and literary history.  

“I’ve already brought the war from home”: The War Out There and the War 
in Here in The Rose of Lebanon by Lea Aini

Yael Levi Hazan

The essay opens with a theoretical discussion of two central underlying themes 
in Aini’s novel: the dual war of women and women’s autobiographical writing. 
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The review of the dual war of women points to the connections between 
militarism and military violence and domestic violence, sexual abuse, and 
incest. The review of women’s autobiographical writing shows how, while 
men’s autobiographical writing is considered to have representative value 
because it supposedly expresses the social, cultural, and national experience, 
beyond the personal life of the protagonist, women’s autobiographical writing is 
considered private and specific, and therefore is not considered representative 
literature. This is not only because of the focus of women’s autobiography on 
the domestic sphere, but also because of the split in emotions and identity 
that is part of women’s political, social, and psychological experience due to 
their exclusion from the public sphere and relegation to the private sphere. The 
essay emphasizes how Aini’s novel expresses strong criticism by undermining 
the conventions of the genre of autobiography while testing and pushing the 
boundaries between truth and fiction, self and other, one and many. In addition, 
the novel challenges the archetype of the nurse and criticizes the military 
establishment, the security discourse, and the language of war. 

Autoburlesque - A Parasite in the Nation’s Body: On Lea Aini’s Writing

Irit Ronen

How is it that author Lea Aini burst into public awareness and penetrated the 
heart of Hebrew literature particularly through her novel The Rose of Lebanon 
(2009)? Following a pluralistic trend and a desire to expose suppressed, exotic 
and colorful marginal stories, critics expected Aini to provide autobiographical 
stories that uncover life at the social and ethnic margins. Aini has published 
many novels and short stories, while rejecting the critics’ demands. When she 
finally complied, she did so in a disruptive, ‘indecent’ manner: by distorting 
the language, dismantling the great symbols of the renewed Hebrew culture, 
and using autobiography, the founding genre of the national ethos, while 
undermining it at the same time, converting it into a wild hybrid, which I have 
termed ‘autoburlesque’.

Contrary to the common view of literary critics, according to which Lea Aini 
expresses in her work a latent aspiration to be accepted into the center of the 
cultural milieu, the article argues that through artistic cunningness, Aini threatens 
to alter this center and make it redundant, in a way that is similar to the tactics 
applied by a parasite to its host. The article considers Aini’s works published 
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prior to The Rose of Lebanon, and aims to explain how they challenged the 
conventions of the socio-political discourse, and why The Rose of Lebanon 
did ultimately turn into a kind of magnum opus and succeed in penetrating 
the heart of the canon.

“What is this thing that shines all the time that I hide”: On Rana by Hedva 
Harechavi

Shimon Adaf

In her poetry collection Rana, Hedva Harechavi creates a new form of poetical 
expression by inquiring into the basic elements of fiction writing: narrative, 
characters and the workings of the signifying mechanism. She does not put 
the elements to use in the poems, nor does she discard them. However, by 
relentlessly deconstructing and reconstructing them in an effort to devise her 
means of dealing with loss, Harechavi poses a deeper question about the role 
of ‘that which cannot be thought’ in poetry.

The Pain of Touching Pain

Ariel Hirschfeld

This first part of this essay deals with the relations between Hedva Harechavi’s 
poetry and Lea Goldberg, her tutor and mentor during Harechavi’s formative 
years as a poetess. The second part analyses the stylistic difference between 
Harechavi’s poetry and that of Ravikovitch and Wallach. The third part of the 
essay deals with meter, rhythm and repetition in her poetry and the final part 
addresses polyphony in her poetry.

A Psychoanalytic Reading of Hedva Harechavi’s Poems

Dana Amir

This article offers a psychoanalytic close reading of Hedva Harechavi’s work, 
using Matte Blanco’s concept of ‘unconscious symmetric logic’ in an attempt 
to identify her unique use of language. This unique use attacks the common 
coordinates of perception and thinking, including time, space and causality, 
thereby creating a semi-psychotic syntax which annuls any possibility of hierarchy 
or individuation, causing an extreme fusion of the inside and outside and of 
cause and effect. 
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“When you go out while nobody is going anymore”: A Belated Story of 
Beginning

Tami Israeli

For reasons yet to be explored there is no scholarly narrative of the departure 
point for Hedva Harechavi’s poetry. The following essay wishes to seek out the 
connections between the academic haze surrounding Harechavi’s beginning 
and the mode through which this beginning takes place. As we shall see, 
Harechavi’s point of departure subverts the very concept of beginning. Herachavi 
twists and sabotages most of the features and pre-conditions of the lyric mode, 
especially with regard to the establishing of the poetic voice. Thus, this body 
of work problematizes the Oedipal structure and challenges the very mode of 
dynastic inheritance. 

‘Ranalogy’

Eli Hirsch 

This essay presents an interpretation of the relationship between Rana, the protagonist 
and name-bearer of Hedva Harechavi’s sixth poetry collection, and some of the 
other central characters in Harechavi’s poetry such as the characters named Ruth and  
Batia and the psychoanalyst Rena Mozes-Hrushovski. Rana is divine in nature:  
she embodies mythological dimensions and metaphysical consequences which  
set her entirely apart from Ruth, Batia and Moses-Hrushovski, who are bounded  
by their distinctive earthliness. Moreover, Harechavi’s poetry is unequivocal  
regarding a crucial aspect of the identity of these three characters: they are all 
clinical psychologists. 
The interpretation presented is based on two propositions. First, the article 
proposes viewing the characters of Ruth, Batia and Mozes-Hrushovski as earthly 
reincarnations of Rana; that is, her reflection and her materialization. Second, 
it proposes viewing the process in which Rana is reflected and materialized 
in these characters, and how she ultimately breaks free from their bounded 
earthliness and appears in all her mythical and metaphysical glory, as a journey 
of creative recollecting. In this journey, a godlike figure that had appeared to 
the poet at the dawn of time, but was since tainted and forgotten, reemerges 
in a slow and complex process, leading to her complete revelation as Rana. 
Only then, in this complete revelation, we recognize her unity throughout her 
reincarnations. In other words, it is not only Rana who emerges in Rana, but 
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also Rana’s epic, which is narrated throughout all of Harechavi’s poetry books, 
ending in Rana and beginning in an unknown time – “the time before the time 
of world history”. 

A Cut at High Seas: The Poetry of Hedva Harechavi 

Hanna Soker-Schwager

This essay starts with a reflection on the place of Hedva Harechavi’s poetry in Hebrew 
literature. While her poems seem detached and as though they were written on  
another planet, similarities in both imagery and cadence to the works of Yona 
Wallach and Dahlia Ravikovitch are obvious in her early poems and have indeed led 
to accusations of plagiarism. Referring to Harechavi’s taking up of Avoth Yeshurun’s  
Hayat HaLayla (Creature of the Night) in her recent Rana, this essay questions  
categories such as imitation, ‘theft’ and influence. It also discusses the gender 
classifications through which Harechavi has been designated as the ‘lyrical 
mother’ of contemporary women’s poetry. Having adopted Yeshurun as her 
‘lyrical father’, the essay proposes, Harechavi ‘gives birth’ to him in her earliest 
poetry, using the Creature of the Night’s voice to undermine conventional 
gender divisions and create her own predecessors. 

This essay centers on an examination of Harechavi’s work as affective poetry that 
slashes, rather than articulates. The essay argues that while Harechavi’s poetry 
is oceanic in its tendency to overflow, it always holds the sound of the thrusting 
knife. Referring to Freud’s and Bion’s notion of the caesura, the essay shows the 
crucial role of the caesura’s cut in Harechavi’s fundamental rhythmic structure: 
Harechavi’s poetry is situated deep inside the caesural cut that marks it, moving 
between slash and stitch, gaping wide like a wound while simultaneously living 
an entire life within it; an experience of connectedness, even if in pain, by way 
of sharing rather than separation.
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