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FORWOLED

In the search for hypotheses which might help to
account for the historical pattern of develomueni of Art
iducation at the Uhiv State University, I have borrowed
the conccptfstatus1from tlhie social sciences. In particular
in ny resesrch into the history of Ari aducation, 1 have
taken nole of evidence which seems to shed light on the
status of the field as it . is related to the dominance of
men or wonen,faeculty oxr students.

because of the degree of wrogress so far achieved in
this study, the evidence and explinations oftfered in this
report cre concenirated in the early years of the institution.



Perhaps the most strilkking revelation in the study of the
history of art education at the Ohio State University is the
absence of art education as o formal unit of frculty until
1968, sixty-three years after the first course in art education
vas of;c ed, eand ninety years after Thonas Hathew, the university's
first professor in art, officially recorded his department's
service fo potential publlc school teachers,

Art appeared Lirsl in the university's curriculum (then the
Ohio Agricultural and lechanical Colle gc) one year after the
institution's 1873 opening. “houas ifethew wvus sole faculty
member in the Department of Frechand and flechanical Drawing which
was one of only nine denartments in the entire university. A
distinction in insiructien for men and for women was apparent
in the department's first year of existence,

Several gcntlemen students receive lessons

in lettering, as being mportunt to {hem in
engineering qn& kindred professions, Some

of the ladies are studying illuminated lettering.

From the outset, men students' participation in drawing classes
was associated with other fields of study.

The next yeer, 1885, the status of driwving relative to other
fields was made obvious., In his report to the nresiuent, luthew
mentioned that instruction in drewving wvas arranged...

+ o awithout interfering vith the necesscry
preparation for their imperative studies.

Mathew further acknowledged the subordination of his depariment,
when he justified a request for additional fundb by appealing to
the supportive function of his department,

As a pleasant accomplishment, drawing is very
desirable, but the ability to draw in connection
with professions or mechanical tradss, in money
value can hardly be over—estimated.

Once aéaln we find a distinetion between drawing as a skill for
a trade (associsted with men students) and sorie other sort of
drawing, in this case :irawing as an "accomplishment,"

In 1378, in spite of the fact that appeals for moncy wvere
based on the needs of the men situdents, it was the women of the
college who, almost as a general rule, included drawving within
their studies.

At present two thirds of the ludies of the
institution.spend more or less time in the
department.



Nex1t in his report, itathew deliniated further what constituted
thal "other sort of drawving"-——other tian as a trade skill,

liany who are prepering themselves for teaching

are anxious to devote as much time as possible

to picture-writing, which though one of the

oldest is still gne of the nost valuable for

conveying ideas.
Thus in opposition to trade-skill drawing, we find "illuminated -
lettering," "a nlecasant accomplishment"and 1OV ”picture~writing.“!

The following year this division in instruction within the

department was clarified. ilathew reported that his deparimenl
had had an enrvollment of 150 students...

veWllaving received instruetion in branches
useful either in their teclinical stiudies or
useful for teaciiing in the public schools...’

In 1879 all instruction in the drawing department wvas seen as
potentially "useful." Later in the sane report, the connection
betveen the "other, non-trade-skill" sort of drawing and its
usefullness to public school teachers was revealed.

Some of the lady students have made floral
designs, drawn and painted from nature, very
carefully and well executed.

FPor many the department will no doubt
give the means of obtaining a livelihood, should
circumstances require it. Yhe large percentage
of lady students taling drawing, and the interest
shown in the branches of applied arts as taught in
the department should insure for it the sanme
Tacilities which are accorded to departments in
vhich young mey are fitted to become their own
bread-winners.

The link which connected the "other sort of drawing" and the
public school teacher, was a feature they had in common—--
they were both womanly activities.,

idathew, still in need of funds, finally here attempted a
justification on the grounds that his department was useful 1o
the livelihoods of both men and women, This last plea was not
successful however., The necessary funds were not forthcoming

and Hathew had to resorkt to supplying equipment for the department
out of hisi?wn pocliet. iathew resigned at the conclusion of

that year.

Under the university's first art professor, drawing for men
students was seen as preparatory to other professions, .Drawing
for women, on the other hand, was seen as an accomplishment  whith
¢ould be put to wse in public school teaching. And this acconplish-
mant included what +hen existed as an interest in the Iine arts,
A better understonding of iHathew's frustration in trying to operate
with these assumptions about the role of a drawing department,



might come from a briel look at an ongoing issue then being
debated by the Board of Trustceces. At this point in vime in the
development of university poliey, two cenps——tlhe narrow and the
broad constructionists, were vieing for control of the insti-
tution. Une crip sav the uvniversity strictly as it was originally
conceived: an agricultural and nechanical trede school. The
other camp sav a much broader role in society for the institubion.
Any interest in fine art, for its own sealie, was decidedly out of
the question for narrow coenstructionisits, And although lathew
had couched his justicication for "other than trode-skill” drawing
in utititarian terms{useful to terchersj, the doard, through its
budged allocstions, seens to have disagreed sbout its usefullness,
The intentions of the Borrd wvere made explicit in its 138
annual repord, in which its wrojection for the future dirvection
of the department was set forth, and in wvhich it initreduced its
chivice of a department head 1o veplace sathew. The new department
of Art (as it was renaned)...

is not desizned 1o meke it a school for the
culture of liberal of fine aris, so ruch as #gr
techniceal dinstruction in the uselul arts.... ©

S
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Willian liason, the new head of the new department, was a graduaie
ol +the dassachusetts lormal Ard Gehool--thie school of vajgh Walter
Spith, only a few yvears ecerlier had becen made principal, Mason's
notion of drdwing seems Lo have been sinilar to Smith's, '

Drawving is rather wn exceptionsl study, but .
although its principle areas are as exactht and
demonstrable as those of any 0Lhe¥45tudy, the
practice of the art is linmitless.

Hot only the Board of Trustecs but rresident Orton thought
highly of liason’s baclizround.

Mis(Mathew's) »lace is filled by ilr. VY.A, Mason,
a graducte of the Norumal school of Boston. The
statement of this fect is equivalent to saving
that lir. iason has enjoyed the best advanitages
of learning the theory of ipdustrial art (sic)
to be found in the country.

The President's and Board's apparent narrov consiructionist stance
regarding the art department was reflflected in iiason's title——
Assistant Professor of Industrial Arts.
Hason's situdents vere separated into two classes, similar
to the division in insiruction visible during lathew's stay.
Both men and women (42 in all) were enrolled in his Free-hand .
Drawving class, while only men (13} enrolled in Yrojection Uraving.
Thus in spite of the change in policy which favored the industrial
arts, the enrollment figures seem to indicate a strong interest
in "that other gort of, non-trede-siill dyawving." '
After only two vears nason resigned. Thw work of the
department was conitinued, though only partially, by assistants
assigned to the head of the llechenical dngineering Department,
until, in 1885, Joseph N. BLradford was appointed Assistant
Professor of Drawing aml Mechanicel iEngineering. The temporary
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placement of drawing classes under the supervision of the head
of the llechanical Ikngineering Department, foreshadowed the later
orientation of the department, for hradford{wio remained with the
university for the next fifty-eight years) was a graduate from
Ohio Utote's own llechanical ingineering Departnent. In 13485,
Bradford's depariment was formally placed in the dchool of kEngin-
eering {which later became the College of Ingineering.)

The continued association of women with the fine arts is
visible in the following 13590-1 catalogue entry.

The universtiy is open %o both sexes. There is,
however, no special course foyiromen or special
study...such as rusic or painting: but in the
latter the assisdant in drawving will receive
private pupils.

This stetement. micht be talken to supggest bthat these feminine fine
arts interests were provided for as an accomodation by a faculty
whose primary concern wes elsevhere, ,

As early as 1894 a course in Ancient art was offered at Ohio,,
State, not in the Art Depariment, but in the Depariment of Greelk.
Considering the established role of the contemporary Art Depasrtment,
this does not seerm unusugl.,

Heanwhile, university presidents as ?grly as W, H. Scott began
to speak in favor of a chair in ledagogy. In 1896 under the
brief administration of James Canfield, a Heposrtment of Pedagogy
was established, within the College of Axrts, Philosophy and Seience,
In 1900, during the long reign of ¥William Uxley Thonmpson—-—an out-
spolen advocate of the field of education-—the name was cheanged to
the Department of Lducetion. And seven yecars later the department
was expanded into a full-Cfletred College of iiducation.

51111 in the College of Lngineering, the Ag% Department,
in 1990, merged with the Department of Architecture.” 21

In the Ghio State University's first summer session,” in 1905,
Brily Bracken, under the auspices of the Department of Architecture
and Urawing, taught three courses including vhe institution's first
Art BEducation courge-—-Theory and Pructice of Teaching and Supervising
of Art in the Grede and ifigh Schools. The folloving year the
department split into the Deparitments of Architecture, Lngineering
Draving and Drawing. Also in 1906 Brechen wes appointed sole
feculty menber in the new Depariment of brawing., [Mifty-iwo courses
were officadlly in Bracken's department., They consisted of nggt
of the fine arts courses and three courses in Art Bducation, "2 It
was not until 1910 that a more controllable numbering system for
courses was adopted. _ _

In the following year with the establishnent of the College
of iducation, Braclien's Draving De,ertment was transferred into
the new college end renamed the Art Heparbiment. With this move a
division of instrueciion long visible in earlier art depariments
was made official. Drowing, useful primarily as a supporiive skill
within other professions, was at last completely divorced from that
"other sort of drawing." As it turned out that "other drawing”
came to include fine prts and ert teaching. Not surprisingly,
these two fields elready assocAdted with women students were
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taught by the first womin faculty nember of any Ohio Slete Art
Department till that date. Jaily Brachen was elso the Lirst Art
Vepariment faculty mggber wvith a strong bachkgroeund in public
school art teaching.” _

Phe first seven years of the new depavtment's existenge
were dominated by a Ffaculty with backgrounds in education.” All
six faculty members within those years were Womch. In fuct from
1907 until 1950, of the thirty-one wvonmen ap vinted in the Art
Department, twenty-—one of them reveoled a beelkaground in educebion.
After 1907 il was twenty years before ihe firsi man with a baci—
ground in education was a sointed. Between 19097 and 1952, ol the
fifty—one men apoointed in the department, only cight of thiem had
backgrounds in education., Thus we find the interests fine arts
and art education initielly dominated by women Taculty.

Gradually th~ area of Tine arsts beszen to bLreak its ties |
with the College of Education. In 1922 @ga Departmnent of Art
was renaned the Depariment of line arts,” Up until 1934 all
graduates in finé arts were entitled to state provisional Certi-
fication without further exandination. In 1939 certification
policy came to an end. The degree in fine arts was changed to a
Bachelor of lFine Arbs, while the 4pt Bducatlon degrec remained a
Bachelor of Science in Zducation.” The divergence of interests
of education aond the fine arts inereased until in 1945 the lepart—
ment of line Arts was changed bo a more aulonornous School of Tine
and Applied Arts, still adninisters within the College of Lducation.
®inally in 1968, the separation of [ine arts from education was
completed with the Tormation of the College of the Arts. Within
this newly Formed college, erierged the first clearly, official
organizatiocnal unit of Art Educabion faculty, distinct from other
faculties——the Division of Art bducation.

In 1972, this new faculty unit, unlike its earlier counter-
parts, counsiste largely of men faculty, 4+en -out of eleven,'The
mejority of.its. students are woneln. verhans significantly, the
one remzining wowan is more closely affiliated with the Colleye
of Lducation than with the Division of art isducation.”

FRAREEFRREEAX AR ST ERWRAERFREERFHE R n R EEN KA AH HREH AR FHFEREHRFARRRLTRA

In zddition to reporting research progress into the historical
pattern of developnent of Art Bducation at the Uhio State University,
it is my intention with this paper 1o begin to formulate hypotiieses
which might help -to account for this particular pattern of develop-
ment. Toward this end I have borrowed a concepl Trom the social
sciences, status——in particular, the sialus of accdemic units
serving primarily women students, anf the status of acedemic units
with primarily women Paculiies.“” For the moment, let us assume
that an academic unit's being assoclated with women, results in a
lower sbtatus for that unit. 7This hypothesis might well provide the
‘core for a plausible explanation of the varticular pattern of
development of Art fducation at the Ohio State Univers%&y.

Vonen students were associated with the fine arts™ and educ-
ation interests within the early arl Department. 1L this resulted
in & lowering of status, it is ecasier to understend why funding
in this area wes difficult, As the departnent increasingly allied
itself with the College of Engineering, .a '"man's_fiéldy" e
department received Presidential and Board of Trustees support,
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and it prospered. When the College of Lducation was formed,
the lowver status fine aris courses were inmediately transferred
to the new college——a move vhich might be seen merely as a nalural
combining of feninine occupations. hrough the vears as I'ine Arts
grew more and nore respectable, its freulty censisted rnore and more
of men. Perhaps because of tue double asscciet_jon of Art sducation
with women (fine arts gnd educebion) its reputetion and doninance
by men faculty wos slover in Jdeovelouing.

If the assunptien is trie--~that an'acddemic unit's being
associuted with women, results in a lover status for thet unit,
implicit or latent aclkuovledgencnt of this assunption on the
part of art educantors, studa:is, adninistrators, public school
officials or cny other relevent groups, might help to account
for the particular vosition in which the field of Art liducation
finds itself today.
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11.
12.
13,

14,
15.
16.
17.

18,
19.

20.

IARTTE
POUTHOTLS

For the purposes of ihis peper an Arl kducaiion course is
defined as one whose 1itle clearly indicates an Art iducetion
content, such as Theories and Practice of Art iLiducation.

0.5, Yourth Annual feport of the Joord of Trustees of the
Uhio Acricultural ond Jcchanical Lollere to the Governox of
the btoate of Lhio for the year 1o(4,&LV1no and llyers, Colunbus,
1874, p. 640,

0.8.U., Fifth Annuel Report of ilhe Doard of Yrustees..., Hevins
and iyers, Columbus, 1875, p. 62,

ibid, p. 62,

0.8.U., Light Annual Report..., Nevins and ileyers, Columbus,
1378, p. 36

ibid, p. 36.

PROBLEMN: What was meant by "illuminated lettering,” a "pleasant

accomplishment,”" and "picture—writing?"

0.5.U., Hineth Annual leport,.., Nevins and fyers, Columbus,
1879, p. 42,

ibid, p.d42.

0.8.U. Pay Voucher, 1880, Sebtlenent to IHathew for equipment
used in drawing department, minus rent. )

MOBLEN: Can one attribute llathew's resignation directly to
his funding difficulties? ' :

0.5.U., Tenth Anpuial Repoti,.., G.J. Brand and Co., Columbus,

1881, p.7.

Fredarick Logan, Growth of Art 53 Anterican Schools, Harper and
Bros., New Xoru, 1955, pp. 67-69.

0.5.U. Tenth “Annual Report, p.. . T g e

:ibid, p.17.

PROBLEM: VWhy did lason resign?

0.5.U.,Catalogue, The Westbote co., Columbus, 1891, p. 387.
PROBLEN:  low did Art lUistory develop at 0.5.U.?

it. G. Good, The. Rise. of _the COlltTﬁ of Education at the o.u.g.,
Chio State Illverslty, 1“{0, PO, —32,

PROBLENM: Why did the Art Department merge with the Depazment
of Architecture? '
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25 .

26.

27.

29.

PROJLEM:  What was the relationship of the opening of sumnmer
sessions to public sclivol teuchers' needs?

Anpearing under the heading AT were these three courses:
1. A Corurse for PYeaching of the Primary Urades

2. A Course for Weaching ol the Granmar Grades

3. bLpecial Cours

Student at the Chicagoe Art Institube; Universiily of Chicago;
Sumiter School, Ilwich fiass.; .Y, School O£ Arts and Teachers!
College, Columbie, University; Chicajo Review behool for
Tespchers; Publiec Lchools; Supervisor of art Instruction,
Sterling, Illinois; Circuit Supervisor of Art instruction,
Louisville, sentucky; University of Yennessee,

for the purposes of this paper, having a bwc”ground in educa~-
tion is talien 1o mean that the faculty mewmber came o L.H5.U.
with & degree in educatvion and/or hed public school exvperience,

PRODLENL:  YWhy wos this name change nade?
L

PoBLLI: Whatl relationship between Art lducation and the
Sehool of I‘ine Arts developed with this distinction in degree?

iler degrees are in education rathe han in art eduestion or
fine rts. Her field of specialization is early and middle
chiildhooed, hnd she 1s salaried and ougeu%cd by ihe College

of uducaﬁl(m.

PROULENY  How do other academic units seerm to have heen effected

by clear donination by citlier nen or wonen students or Taculty?

(Agriculture and ilome uCOﬂOHle}

dave obher educationel fields evidenced changes in staflf

51m11ar to those found in Art sducation? (HUulC “ducatlon and
JNguage Arts fiducation).

Perhaps early fine arts programs were training the dilletente,
wvhieh reinforced the ErlvolousnOSb of theixr Eeputhloas.



oW L
- o~ Fww A ] i -
R B - & (s} ot 8]
R o w gt SN VY - e - > b N A I
- ' . - ) U & pa . . c
l.[lluw“. _. m - .l/w.r.rdﬂ v [N A La.ﬂ.m...al NI e F N bl " - i} - -
vl e T . : RN ot AR I Lol i L 5 o= L " 5, ! > -
i 43, \&Z 2AUE OIS — ! . -t ,UT.L.f-tlia., ‘ulb?arr?.c\ of .? r- at ~ WI_
A ] B - ™ P = -~
A Py ._,.W 9 .lﬁtl Mg TR oA Bolyslt o TonneDonn ¥ .vvﬁi)lrzsv/ﬂw
ﬁ Tt ! ; Z\WF.M T e H EX ﬁ.....,...v A T U R
b . MY LR ERC £ P e \& " & LR TR RN i
w { SN0 - . * L4 [ 1 L=y el S R | v
e . M MALTH 7 =y ﬂﬂwuu.ﬁ(;vwl,.. GRS B i
S o We s fyuiges o Femiead T AMNMNGCL T —— m
i L ; . Y A ﬁ,?,r.mbﬂ?? T, SRGR :
i ! B . w ) il b ! JanA 1Y ; :Aﬁ_ i}mﬂ»““}\ N . b 1
; : - N P : = st ) e ARl i | :
RE ; T Ben} Emioeat LGS ) P Do
m ; ..41}..,.#.{\! RO | PR N T - i i
! day e —~ - LN 1T Cy ‘s .WFT_ AN i b
. S : SR 3ty LRSS - e |
| m r;_m,“ Tpaie . TS e T
e S H e L, TAGOS i iadd® i
: : T WY e D A g
. NITS 4 73 o] 6L jo 7
: “ ! H i A ETia i .n..i.l.c.»..‘;tw\mw Ll e }
u ! * m F7 BeRoeey . ;
i i ! W i c o e e
P ) T b Orcf?rrt..w_u/ AairEsel :
m H : M 3 T TE G ) Wu.qu\kﬁ\v i — + !
; S i i~ w - M:\ri T x_|-R. : KRuUal A1 i '
: : ! _ d EATAY - .\ AT T : ‘
i . m &m nn.u. :..Mcral.w\_ O hin. v_..\nﬁvf._ - ,M S
. U H = R &y §
_ Sl . m . e.u»nmgtﬂ nlhAc s {.Mn.m R v
i “ o] pEtn, | BATIRITOER, — - Lrere oo m i i
M ! _ i 4% — Ty i .
m . h w , vn,...wm A L TAT O ......m.i|| f
T m— L i i e i
e B S — H
P SR | | =T B B
A i U s S S O hu.bw.tq..}.\— FEPY TR : B
1 . : i e e S ‘ Pt LTV .
£ { J \_/HM N T ! : : thimpacy THoedd R e e * _
A ﬁ BEEVE VRS [ | e =" L ogmme T T
N _ RS o .M.m 2 i P hpfswo. ! THAMPION i
i i g X S ! m 1 al]...|.“< H b, .o i
< ' Nt o Qe 1 B A [ Blargacy ! P : . .
) m ! z NN iy ! { i I o R T ; BALCd A [ L
J ~ h N RS | I A _ By Ty vl L
5 S h i J Ut w ! P S RRage NAEE L SC N B i
e - .. m i AW W i . ! | ! cocipian * .Tm. fefe_ . B T
T .M | — 4m . 0 e !v by ! .\..}.' ! S" _ _ M . [ P¥1 ot vIM_:,&..CI..um n ?w»lw.v‘.‘hﬂmﬁ_.«h. ’
[ ' i b - e s | s s s . V. o oAl it
M.__\ . | m ] : N i T : ¢ ALY perUrn. :
4 o { i : < - el i rN o P ‘ a M P FUamte VI\lt R
b3 ol = m I o At 1 '3 % ” . selgiens IRl
o . o ! b s : : L PRt £ T
O e [ B I ING T\{v | | o i wiR_ i .
2 = 2 8 ENall N AN X ' ] K R e € g P
= . Pl LS PN b f RVE : T, DOTE T sanic & b
< .nw ol ey ..w. 3% w,...._L v .ﬂﬁ. 4/!. i /_L g m I ﬂm‘:m_ nwrm.._vx. U b2 Ads AGCRS o
i 3 . . 24 b ,
Q N ! ﬁ AN I> o, ﬁc,_.. Y D T. , P mn,r_wﬁ.i.!v.:iy L5 S
9 s R e Y RO WD N | S N i o
T N i BERNE RTINS HER QT - \; ! Mw%r: Hoo quaawwz. b
2 LA SR NV oy e e |
1 : SR \ RN NG T i C ! e : : & (o A0 My S
& Rntaant A H....-...- ./U....Inll.:l.“....l i ,*/ 7/. /W._ T /a% b w[m W .\.ﬁ/ \ ' W _J.../ fm.; (178 rff:? 1 ¢ .M..u_“rm...t.rbm,\..um.d. D
. = ] . AR . - i -
2R [ T B Y N B Wo Qi _ S\ m O L e 1 B
. 9 : : J S QUi Y e R N T L ¢ rrpane | “
L . ‘ _ AW NNl Y W : L _ m N B Y =g rrgcs “ _
\ i i . i s # A i i .
B 1 e S R BN 7 N | RN SRR RNIOED SR SRR S i B et
2 H e A e O R ih J— o M W ﬁ.w \ HMC, N ﬁV/ .r/C /d/u X u _ . A .ng t..:n\:rm ..u«v_s.‘l X urw_ﬂﬂbﬁ.ﬁb " o
. — L : Lt . o Ar 1pd ¥/ - " L
W,ﬁ tnl= 5 , NP ,,,ur.u 3 %/ " NSRS b w wM 9 wn:wﬂa P2 SPTIRIR M “ o
Pw m o ” : N ~U .m W K < .x__ _ _”/ ! 3 N T - o~ F ﬁn.h_m VAT Do et Ak “ 1 - .

! d £ £ N\\“ ! ; .T ! R T ~ N H Y rq h?.x.&?n Rl [
15 B T LR I N L LS O SRS PR R -l N N R
I e o i ; RN SR ) i P ,J.T.C D i =y . ' i _
g2 |28 _ AR B0 VPSR I QE Lo | | T
HEs [ AD . ER IS WE NG N e e Bl VI A u |
RS a8 ; s ):/_Dca (3™ m VNE | g 3 ' “ 5 TR
m.iw.x D OLTON T eV A M 4 A Bl /.CD /_//L m ! D/L _ " B H i : | N

! T 1,_0 H R . A ; H B \ i oy
WALTEL Winl y tc«& Sgrr il I AN O m : 5 ! SRV = ' w SEEE
- y ScorT TAmES ACALFASLD =Y \It\v..thtxln NARNS i ! i Lo b
Jitles s 7108 E.bm\.ﬁxﬁm\, > e TR R X m Lod
e . GILLtlnd (HEPTEESIA U AMovICE G, m....bwr._hﬂ‘..ﬁ.w 1
¥ (ACTING)

} :

- i

/.!\\.



May 3, 1974 meeting, Board of Trustees

P *

3+

President Enarson presented the following recommendations:

1. GENERAL RECOMMENDATIONS

A.

Establishment of a Department of Art Education

Upon the recommendation of the College of The Arts, the College of Edu-
cation, and the Council on Academic Affairs, the University Senate on
April 9, 1974, approved departmental status for the Division of Art
Education.

Presently the Division of Art Education offers programs leading to a
Bachelor of Art Education, Master of Arts, and Doctor of Philosophy
degrees. The Division is presently teaching over 1,300 credit hours
each quarter, including Summer Quarter. Thus this Division meets all
criteria to be an academic department under Rule 13.0501.

President Enarson recommended that a Department of Art Education be
established effective July 1, 1974, in accordance with the University
Senate's recommendation.

Upon motion of Mr. Safford, seconded by Mr. Harrod, the Board of Trustees
approved the above recommendation by unanimous voice vote.

467



May 6, 1978

j* “<1

Po%bw

éa
Dear Presidents Club Member: pmmumnmmmnn

This Timited edition of a signed and numbered print was printed by our
Handpress operation on Mulberry paper using a Washington Press. The
Handpress is operated jointly by the Department of Art Education and
the Printmaking faculty of the Department of Art, College of the Arts,
for printing Timited editions of prints and books.

This commemorative print was designed by Sidney Chafetz. Professor
Chafetz has been teaching and making art at The Ohio State University
for 30 years. He has exhibited regularly in national and international
shows since 1947, including more than 100 one-man shows in galleries
and institutions in New York, London, Paris, and other locales. His
works are in collections in the United States, Canada, Mexico, South
America, Europe, Africa, Israel, and Japan, including the permanent
collections of the Library of Congress, the Cincinnati Museum of Fine
Arts, the Cleveland Museum of Art, the Philadelphia Museum of Art, the
New York Public Library, the National Woodblock Institute, Tokyo, and
the Dah]em}Staat]ische Museum, Berlin.

Rodger Wilson, a Master of Arts candidate in art education was responsi-

ble for producing the print in the Handpress. Professor Kenneth Marantz,
chairman, Department of Art Education, and Professor Robert Stull, chair-
man, Department of Art, coordinated the project.

We hope you will find pleasure in this commemorative gift of your day
with us.

Sincerely yours,

i:g;l¢$£4¢) ’:Aésiiiiébﬁmut///

‘Andrew J. ekema, Dean
College of the Arts

AJB:1b
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Art: Intellectual process
that widens perceptions

By Kelli Newman

Joe Jones spent a sunny Saturday
afternoon indoors diligently pasting sports
figures and cars on a piece of poster-
board. Beside him, his 10-year-old son
Joey worked just as hard.

They are two of 225 students, ages 3to
adult, participating in the Department of
Art Education’s Art Workshops.

Jones says he’s taking drawing and
painting “to set an example for his three
children who are taking (other) classes.”
Jones says “the classes have worked out
great.”

Rowena Ashton, manager of data proc-
essing at the Instructional Research Com-
puter Center, enrolled her 3-year-old
daughter Lauren in the class.

Ashton thought the class would be a
good way for Lauren to learn colors and
how to express herself through art.

However, Lauren has learned more
than her mother anticipated. By going to
class, meeting new people and sharing
with classmates, “Lauren has learned to
get along with new children,” Ashton
says.

The program, which is in its 20th year,
exposes participants to a variety of art
forms, widening their perceptions of what
art is, says Judith Koroscik, assistant pro-
fessor of art education and director of the
program. Two generations of students
have participated in the workshops. This
quarter they have children of former
students.

Some of the classes also involve story
telling and field trips, such as to the Co-
lumbus Museum of Art and a local dairy

farm to generate ideas.

“We hope that children and adults will
understand art is an intellectual process
and it does require thinking,” Koroscik
says.

The classes are taught by undergradu-
ate students as a part of their teaching
requirement in the art education pro-
gram. The student teachers select their
own themes, such as clowns, and all the
lessons revolve around that theme. A su-
pervisor reviews the teachers weekly.

Mike Sparto, an undergraduate stu-
dent teacher from Columbus, teaches
Jones’ class. He enjoys teaching the class
because the students want to be there.

“Ip’s given me some actual first-hand
experience before I go into the real world
of teaching,” he says.

Names of the sessions, the age group,
and activities include: “Discover the
World of Art,” ages 3 to 5, drawing,
painting, collage, sculpture and printmak-
ing; “Explore the World of Art,” ages 6
to 8, drawing, painting, sculpture, ce-
ramics and printmaking; “Experience the
World of Art,” ages 9 to 12, drawing,
painting, ceramics, sculpture, mixed me-
dia and printmaking; and “Encounter the
World of Art,” ages 10 to adult, a choice
of drawing and painting, or sculpture and
ceramics.

The art workshops are offered every
quarter, except autumn. Summer quarter
classes will be held from 1-3 p.m. Tues-
days and Thursdays, July 2 to July 23.
The cost is $21 with a registration dead-
line date of June 19.

For more information on the art work-
shops, call 292-7183.

WITH A LIGHT TOUCH, Monique R
the Saturday Art Class program. Monique is
of Columbus.

"ogb s #
Photo by Llovd Lemmermann

obertson, 7, uses an ink wash for a piece for

the daughter of Herb and Freda Robertson
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THE DEPARTMENT OF

The Ohio State University offers a
unique program to combine an educa-
tion degree and an arts degree. The
curriculum in art education is offered
by the Department of Art Educationin
the College of the Arts and the College
of Education. The Bachelor of Art Edu-
cation degree program includes three
options: certification to teach in public

schools, alternative professional
studies, and liberal studies in art
education.

The Master of Arts degree is
available to offer stimulation for
practicing teachers as well as to
provide possible new directions in art
education for those who want to go
beyond thier original goals. For those

who wish an even more advanced
degree, the doctoral program permits
students to build a course structure
particularly suited to their research
and teaching needs.

Michael Parsons is chairperson of
the department.
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Art students learn by doing

By Pat Hagen
Lantern staff writer

There are two rules in Terri
Troy’s Saturday Art Workshop
classes at Hopkins Hall — no
running around and no painting
other students.

Troy, a senior from Columbus
majoring in art education, teaches
two classes of 4- and 5-year-olds
. every Saturday as part of the

workshop. ‘Sponsored by the De-
partment of Art Education, the
workshop helps prepare future art
teachers and art therapists. .

“QOur college students know art

-and they are very interested in

teaching art,” said Pamela Gill
Franklin, director of the Saturday
Art Workshop.

She said she thinks the Depart-
ment of Art Education provides
students with a strong back-
ground in art, “We just have to
teach them how to make it
practical,” Franklin said.

Approximately 300 children be-
tween the ages of 3 and 14 enroll
each quarter, Franklin said. Some-

times a parent and an older child
will take a class together in
drawing or sculpture, she said.

Kenneth Marantz, a former
director of the art workshop, said
the program is a basic and
distinctive part of the total
teacher education program.

“I would go to the stake before
changing my mind about that,” he
said.

Art education majors-are better
prepared now because of more
prerequisites; the art workshop
increases the value of the stu-
dents’ experience, Marantz said.

Students often appreciate the
workshops more when they see
their practical value. They think
the workshops are hard work,
Franklin said, but after student
teaching they are very happy to
have had this experience.

In another classroom at Hopk-
ins Hall, Laura Butler, a senior
from Akron, is showing a class of
3- and 4-year-olds how to make
animals out of clay, Saturday was
Butler’s first day of teaching.

“I had forgotten what little kids

looked like. They're so small,”
Butler said. :

Some of the 3-year-olds gently
squeezed the chocolate-colored
balls of clay back and forth
between their fingers. Others
pounded the clay with their fists,

Butler had to remind a few that
the water cups on the tables were
for dipping their fingers and not
for drinking.

By the end of the class period,
most of the clay elephants, turtles
and bunnies -were barely recogniz-
able to most adults, but to Butler
they were all just fine.

— —
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Discontinued art courses upset student

By Kristin Sindiong
Lantern staff writer

The Department of Art Education has
decided winter quarter will be the first time
in 20 years courses will not be offered in
jewelry and metalsmithing, and at least one
student is upset with that decision.

Doug Wilford, a senior majoring in fine arts
with emphasis in jewelry and glass blowing,
said it is discouraging to see the university
discontinue the courses.

“] know students who are in the middle of
their studies, and these courses are important
to them, and now the university is.saying,
‘Well, you can pick something else,’” said
Wilford. “We support the university, but the
university’s interests seem to be more impor-
tant than the students’.”

Wilford said he needs only three more
credit hours to receive his arts degree, but

* sympathizes with the students who wanted to
take more jewelry and metalsmithing classes.

“They were always popular classes. They
had to turn people away,” said Wilford.

Bonnie Kubasta, shop supervisor for jewelry

and metalsmithing in the Department of Art
Education, said about 50 students usually
were enrolled each quarter in the courses,
which were all taught in a studio with
hands-on experience. .

Kubasta said this is her fourth year as shop
supervisor, but now her position has been
terminated. Kubasta has time remaining on
her contract, but has not been offered
another position at Ohio State. .

The discontinuation of the courses came
with the early retirement of Donald Duncan,
associate professor in the Department of Art
Education, who has taught all of the courses
for the past 20 years.

“The department decided in May 1988,
jewelry and metalsmithing courses would no
longer be offered when Duncan retired,” said
Robert Arnold, associate dean, College of the
Arts.

Kubasta said she was officially notified of
Duncan’s retirement in the middle of Novem-
ber, but said she, was aware of it before then.

:“The change for Don Duncan is good, but it
came at a bad time with very short notice,”
said Kubasta. s

After reviewing the classes, the departmerit
decided there are other areas that need the
resources more than jewelry and metalsmi-
thing, Arnold said. - ’

Michael Parsons, chairman of the Depart-
ment of Art Education, said the resources
traditionally given to the courses will be used
to improve the areas of teacher education and
the department’s work with public schools.

“This is a positive event,” said Parsons.
“The university is responding to a change in
the environment. The department’s priority is
in teacher education.”

“The university stops offering certain clas-
ses all the time,” said Parsons. “It's no more
than that.”

‘ Duncan’s retirement came earlier than
expected, Parsons said. ‘

Duncan said he took advantage of an early
retirement program offered by the university. .

Although Duncan said he is disappointed
the courses have ended, he hopes that as time
progresses,. there will be more focus on the
arts and that a variety of art courses will be
available to the campus community.
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Workshop focuses on new
methods in art education

Ohio art educators and administra-
tors who are trying to make art asim-
portant as math, history or science
will complete a three-week long
workshop Friday at the Fort Hayes
Metropolitan Education Center in
Columbus.

The Ohio Partnership for the Vis-
ual Arts: Regional Institute for Edu-
cators is holding its third summer
in-service program to implement a
new approach to art education, The
approach teaches how art functions
in society and how that function dif-
fers in other cultures.

“Teachers want to get away from
macaroni art and focus instead on
teaching children about the cultural
and historical contributions of art,”
said Donald Glenn, administrative
associate for the Department of Art
Education at Ohio State.

Traditionally, art education has
taught creative expression and studio
skills such as drawing and painting.
The new approach, called Discipline-
Based Art Education, teaches chil-
dren how to value, analyze and inter-
pret works of art using content and

FINE ARTS
GAIL MILLER

strategies from art criticism, art his-
tory and aesthetics, according to Jill
Markey, area-site coordinator for fa-
culty-membership of OPVA,

Glenn said over 110 teachers from
all over the state are joining art admi-
nistrators and educators from Ohio
State, the Wexner Center and the
Columbus Museum of Art for the
program. Presentations will be made
by Robert Stearns and Patricia
Trump from the Wexner Center;
Robert Arnold, associate dean, Arts
Administration and associate profes-
sor of Art Education at Ohio State;
local artist Aminah Robinson; and
nationally known arts educator, Ed-
mund Feldman.

The Columbus Museum of Art, has
been involved with the OPVA since
its inception, said Susan Spero, do-
cent (volunteer) coordinator at the
museum.

“Docents (volunteers) attend for
three reasons,” said Spero. She said
that it allows the volunteers to talk
with students, is a good way for
teachers and volunteers to get to
know each other, and increases
teachers’ awareness of museum re-
sources.

The OPVA is funded by the Getty
Center for the Arts in Education,
with matching funds or in-kind ser-
vices from the Ohio Department of
Education, The OQhio Arts Council,
the Toledo Museum of Art, The
Cleveland Museum of Art, Cleveland
State University, the Canton Art In-
stitute, and Columbus, Dayton, Lima
and Cleveland schools, Glenn said.

“The Getty sponsors the OPVA
over a five-year period,” Glenn said.
“OPVA receives close to a million
dollars for the program.”

Ohio is one of six institutes in the
nation sponsored by Getty, that are
involved in teaching Discipline-Based
Art Education. The others are in
Florida, Minnesota, Nebraska, Ten-
nesee and Texas, Glenn said.
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Teachers learn how to help kids with art

Department teaches art skills

By Leslie Zucker
Lantern staff writer

The OSU Department of Art
Education is teaching local public
school teachers new techniques to
help their students understand art
as well as produce it.

The department formed a part-
nership with the Ohio Department
of Education, the Ohio Arts
Council, the Columbus Museum of
Art and seven public school sys-
tems, including Columbus, which
is the lead school district.

The partnership put on a sum-
mer teaching institute for the last
three weeks to teach its art and
regular classroom teachers from
all grades new ways to integrate
analysis of art with studio produc-
tion.

Paul Sproll, 44, a graduate
teaching associate in the depart-
ment, said there has been a
growing awareness that art prog-
rams should help students under-
stand art in a more meaningful
way, rather than just teaching
them to produce.

“Here (at the institute), what
they’'re trying to do is provide
lifelong learning skills that enable
the students to appreciate art,”
Sproll said. “I think that more
and more, if art education is to
get its rightful place within the
curriculum, we cannot be con-
cerned with just production.”

THE PARTNERSHIP was formed
when OSU Associate Professor of
Art Education Nancy MacGregor
applied for and received a grant
from the Getty Center for Educa-
tion in the Arts. She received the
grant in April 1988.

The grant money, along with
money given by sponsors, is used
to fund the summer teaching
institute and a yearlong program
designed to strengthen and im-
prove art education in Ohio’s
public schools.

MacGregor said she wants to
continue the partnership and im-
plementation of the techniques for
four more years.

She said the Getty Center’s goal
is to change art education in the
United States, and Ohio has one
of five regional institutes funded
by the Center.

Doris Guay, who observed the
new teaching techniques being
used last year when she was
project coordinator for Columbus
Public Schools, said the art works
became central to many class-
rooms and important to students.

SHE SAID works of art began
appearing all over the school and
were used in new ways, even in
classes that did not teach art.

“There were some Georgia
O’Keefes (paintings) sitting up in
one teacher’s classroom and she
was discussing anatomy and
health. All of a sudden she

remembered that there were
pieces of bones in there,” Guay
said.

The class had already looked at
the paintings in terms of Georgia
0’Keefe. But then the class looked
at the paintings in terms of
anatomy, she said.

Sproll said the new techniques
teach students not just to describe
works of art, but to analyze their
meaning. *

He said this way students who
can’t produce art will still gain an
appreciation for art.

“NOW STUDENTS who go
through this sort of program will
be equipped to be sensitive about

art and about art in society when
they leave school,” he said. “Even
if they never pick up a paint
brush again they will be more
decided, be able to understand,
give reasons, judgments, learn to
compare and contrast.”

He said the teachers think of
creative ways to involve the
students in analysis, such as
dividing students into groups to
decide whether or not to buy a
piece of art.

One group may have a realistic
piece and the other an abstract
piece, and each must justify its
decision about the value of the
piece.
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Symposium brings art and cultural exchange

Twelve Japanese educators invited

to discuss 1ssues in

By Monica Ch'ng
Lantern staff writer

Twelve Japanese art educators
from Joetsu and Hyogo Universi-
ties in Japan are at Ohio State to
participate in a Japanese-American
symposium on current issues in
art education.

The Japanese group is com-
prised of seven art professors,
three art teachers and two docto-
rate students.

THE SYMPOSIUM, running today

art education

through Thursday, is spofxsored
by the OSU Department of Art
Education.

Janet Montgomery, coordinator
of events and a graduate student
from the Department of Art
Education, said the idea was first
initiated by Kenneth Marantz, a
professor from the Department of
Art Education.

“Both of us knew a Japanese
art educator who expressed his
desire to learn more about Ameri-

can art education,” Montgomery
said. “Therefore, we decided to
organize a symposium for an
exchange of information and ideas
on current issues in art educa-
tion.” :

THE SYMPOSIUM will enhance
participants understanding of the
American and Japanese cultures,
she said.

Lois Petrozich-Mwani, a faculty
member in the Department of Art
Education will be giving a speech
on multi-cultural issues today.

“The talk is about why a
certain culture performs, makes or
creates art work in a particular
way, or whether or not this art
concept is also used in America,”
she said.

BESIDES THE discussion and talks
scheduled for the symposium,
participants will also visit the
Columbus Museum of Art, Kidron
Livestock Auction and Riverfront
Jazz,

Montgomery said Japan was
chosen for the cultural exchange
because it has become an impor-
tant and accessible country to
Americans. She said the Depart-
ment of Art Education hopes to
eventually expand the project to
include other countries.

Hank Russell, director of unified
art for Columbus Public Schools,
said the symposium will enable
people with the same interest but
from different countries to meet
and exchange ideas.



SUMMER ART WORKSHOPS

The Department of Art Education at
The Ohio State University is offering
classes in the visual arts for children and
adults. The classes will present students
with art learning activities in an enjoy-
able, educational, and accessible environ-
ment. All interested persons, including
the handicapped, are invited to enroll.
Class size is limited, so submit your
application early to ensure getting your
first choice.

Location: Department of Art
Education, OSU
Days of week:  Tuesday & Thursday
Times: 1:00 p.m.-3:00 p.m.
Dates: July 18-August 3
(6 sessions)
Cost: $25.00

Fill out this application form by
indicating first and second choices for
students age 10-adult. You will be sent a
confirmation notice about the classes
with specific information on the location
of classrooms a few days before the
workshop begins.

Please phone (614) 292-7183 for more
information.

Please remit the cost of the lessons
($25.00 per student) with the application
by June 26, 1989. Make checks payable
to: The Ohio State University. Mail the
application and remittance to:

Department of Art Education
The Ohio State University
340 Hopkins Hall

128 North Oval Mall
Columbus, OH 43210

DISCOVER
THE WORLD OF ART
(Ages 3-5)*

Students will be introduced to several
of the following art processes: drawing,
painting, collage, sculpture, and print-
making. This variety of arts experiences
will provide opportunities for the
development and expression of ideas
through visual means. Focus varies
quarterly with instructor.

EXPLORE
THE WORLD OF ART
(Ages 6-8)*

Students will explore a range of
learning experiences encompassing
several of the following art processes:
drawing, painting, sculpture, ceramics,
and printmaking. These experiences are
designed to encourage the expression of
ideas through use of art materials and to
facilitate the understanding of how
similar ideas have been expressed by
artists throughout history. Focus varies
quarterly with instructor.

EXPERIENCE
THE WORLD OF ART
(Ages 9-12)*

Students will be given opportunities to

work in a variety of the following art
processes: drawing, painting, ceramics,
sculpture, mixed media, and printmak-

ing. Such experiences will parallel those

used by artists from different times and
places. They are designed to encourage
creative expression of ideas and to
develop student appreciation of visual
forms produced by others. Focus varies
quarterly with instructor.

ENCOUNTER
THE WORLD OF ART

This concentrated study will provide
students with an understanding of both
traditional and experimental methods
used by artists from selected methods.
Students’ development in expressing
ideas through visual means will be
encouraged as they examine the special
characteristics of one of the following art
processes. Focus of each class varies
quarterly with instuctor.

4.1 Drawing & Painting
(ages 10-adult)*

42  Sculpture & Ceramics
(ages 10-adult)*

Note: Our ability to offer both sections
of Encounter the World of Art is largely
dependent upon the number of applica-
tions received. Also, classes are not
geared specifically to adult levels, but
rather to each student’s readiness for art
learning.

* Every effort will be made to provide
individual classes for students of
similar age.

SUMMER ART WORKSHOP APPLICATION FORM
T S e A

NAMES AGE FIRST WORKSHOP CHOICE SECOND WORKSHOP CHOICE
1

2.

5

PARENT PHONE (Home)

ADDRESS PHONE (Work)

CITY. STATE ZIP CODE

(This activity is not sponsored by the Upper Arlington Board of Education.)



SUMMER

ART WORKSHOP
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OHIO

UNIVERSITY

College of the Aris

Department of Art Education
340 Hopkins Hall

128 North Oval Mall
Columbus, Ohio 43210

0225-311488-361
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Art award

The Institute for the Advancement of
the Arts in Education at Ohio State has
recently been selected as one of Twelve
Model Arts Education Programs in Ohio by
the Ohio Alliance for Arts Education,
working in partnership with the Ohio De-
partment of Education and the Ohio Arts
Council.

The 12 programs selected represent
excellence and diversity in arts education
throughout Ohio. Funding from the Ohio
Alliance will provide more service to these
programs, including regional one-day
workshops and on-site consultancies in
school districts and communities through-
out Ohio.
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OSU institute recognized

The Institute for the Advancement of the
Arts in Education at The Ohio State
University and the Youth Discovery Series at
Fort Hayes, part of the Columbus City
Schools, have been named Mode] Arts
Education Programs in Ohio by The Ohio
Alliance for Arts Education, working in part-
nership with the Ohio Department of
Education and the Ohio Arts Council.

The alliance helps establish the arts as an
integral part of education in Ohio. Funding
from the alliance will provide one-day work-
shops and on-site consultations in school dis-
tricts and communities throughout the state.

Other arts education programs selected
were: Muse Machine, Dayton; Cleveland
Museum of Art; Dayton Art Institute,
Dayton City Schools; Appalachian Children’s
Theatre House; and The Karamu House,
Drama for Youth Project.
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The Department of Art Education
in the College of the Arts at The
Ohio State University is offering
Summer classes in the visual arts
for children and young adults.

Summer

orkshop

Conducted by student teachers
pursuing a degree in art education,
the classes will present students
with learning activities in an
enjoyable, educational, and
accessible environment. As part of
the program, all students will visit
and study contemporary art at the
Wexner Center for the Arts. Also,
tours of the Wexner Center for the
Arts will be available for adults
during Summer Art Workshop time.
All interested persons, including
the handicapped, are invited to
enroll. Class size is limited, so
submit your application early to
ensure getting your first choice.

Tuesdays & Thursdays 2-4 p.m.

June 30-July 16
Discover
the World of Art ages 5-7

Young students will be introduced to several of the
following art processes: drawing, painting, collage,
sculpture, printmaking. This variety of art experiences
will be presented to the students as opportunities for
the development and expression of ideas through visual
means. Focus varies quarterly with instructor.

Explore
the World of Art ages 8-10

Students will explore a wide range of learning
experiences encompassing several of the following art
processes: drawing, painting, sculpture, ceramics,
printmaking, papermaking, and fiber. These experiences
are designed to encourage the expression of ideas
through the student’s use of art media and facilitate an
understanding of how similar ideas have been expressed
by various artists. Focus varies quarterly with instructor.

Experience
the World of Art ages 11-14

Students will be given opportunities to work in a variety
of the following art processes: drawing, painting,
sculpture, ceramics, mixed media, printmaking, and
fiber. Such experiences will be paralleled with those of
artists from various times and places. They are designed
to encourage creative expression of ideas and to develop
students’ responses to visual forms produced by others.
Focus varies quarterly with instructor.

Encounter
the World of Art ages 15-17

This concentrated study will provide the student with an
understanding of both traditional and experimental
methods applied by artists of various cultures. Students’
development in expressing ideas through visual means
will be encouraged as they examine the special
characteristics of one of the following art processes:
drawing, painting, sculpture, ceramics, mixed media,
printmaking, paper making, bookbinding, fibers. Focus
varies quarterly with instructor.

Every effort will be made to provide individual
classes for studies of similar age where enrollment
numbers permit.

Contact Sam Short at 292-7183
for more information.

Fill out application by inducating first and second
choices for students age 5 through 17. You will
be sent a confirmation notice about classes with
specific information on the location of classroom a
few days before the workshop begins. Please
remit the cost of the lessons ($34.00 per student)
with the application by June 12, 1992. Make
checks payable to: The Ohio State University.
Mail applications and checks to: The Department
of Art Education, 340 Hopkins Hall, Columbus,
Ohio 43210. Phone: 292-7183
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The Department of Art
Education in the College of
the Arts at The Ohio State
University is offerin
Saturday morning classes
in the visual arts for
children and young adults.
Conducted by student
teachers pursuing a
degree in art education,
the classes will present
students with art learning
activities in an enjoyable,
educational, and
accessible environment.
As part of the program,
all students will visit and
study contemporary art at
the Wexner Center for the
Arts. Also, tours of the
Wexner Center will be
available for adults during
Saturday Art Workshop
class time. All interested
ﬁersons, including the
andicapped, are invited
to enroll. Class size is
limited, so submit your
application early to ensure
getting your first choice.

Every effort will be made to provide individual classes for
students of similar age where enrollment numbers permit.
A limited number of scholarships are available o sludents.

Discover Explore
the world of art the world of art

rdney Walker at 292-7183 or 292-8795
‘information

Fill cut the application by indicating first and second
choices for students age 5 through 17. You will be sent
a confirmation notice about classes with specific
information on the location of classroom a few days
before the workshop begins. Please remit the cost of the
lessons ($34.00 per s!ugent} with the application b
January 6, 1992. Make checks payable ¥o=
The Ohio State University. Mail applications and checks
to: The Department of Art Education, 340 Ho:;)kins Hall,
Columbus, Ohioc 43210. Phone: 292-7183.

Encounter

Experience
the world of art

the world of art

éudeni's Name:
Carenf's Name:

=
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Unique Perspective

Susannah Van Horn, a junior in art education, uses her hands to see the work of artist Ann Gazelle who is
blind. Gazelle is a visiting instructor and handed out blindfolds to her students. Gazelle has been an artist for
10 years and has been comissioned by Very Special Arts Ohio to use her work in a nationwide art show.
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Look at me

Laurie Stanek, asenior in textiles and clothing, poses in front of a digitizing camera during Art Education 252 class.
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0SU trustees approve master’s program

By Tyler Day
Lantern staff writer

. The College of the Arts finally
received approval from OSU Board

of Trustees to implement a new -

master’s degree program that has
been evolving for eleven years.

The Ohio Board of Regents will
vote on whether to add the master’s
degree of art policy and administra-
tion to the curriculum of the Depart-
ment of Art Education. The board is
the planning and coordinating body
for state funded higher education.
. If the board approves the pro-
gram, it will be available to stu-
dents this fall, said Constance
Bumgarner-Gee, associate profes-
sorin Art Education.
- The two-year program combines
course work from the School of Pub-
lic Policy and Management and the
College ofthe Arts.

The purpose of the program is to

give students a broad background
in art policy, which is how the local,
state and federal governments sup-
portthe arts, Bumgarner-Gee said.

Bumgarner-Gee said it will aid
students not only in understanding
public art policy, but also in learn-
ing waysin which they can have an
impactinthe field.

The curriculum for the program
exists as a field of specialization in
the Department of Art Education,
Bumgarner-Gee said.

The funding of the program will
have little effect on other programs
in the College of the Arts and the
School of Public Policy said Karen
Bell, Associate Dean of the College
of the Arts.

Because the courses are already
established there will be no need to
create new courses or to hire new
faculty members, Bell said.

She said the development of the
master’s. degree program was has-

tened by twoendowmentsthat have
been in existence for about two
years, :

The Barnett Endowment and
the Lawrence and Isabel Barnett
Fellowship fund nearly a million
dollars, Bell said.

Bumgarner-Gee said the endow-
ment funds an annual lecture
series and a biennial symposium.
The lectures bring the art policy
and administration program
national attention, she said.

The fellowship will provide a
graduate student with tuition, fees
and an annual $9,000 stipend for
twoconsecutiveyears, Bumgarner-
Geesaid.

The master’s program differs
from other nationwide programs
because of its emphasis on policy
and education, Bumgarner-Gee
said. She said most of the existing
programs emphasize business.
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OSU student’s art displayed locally

Jagdeep Kang
Lantern staff writer

An Ohio State doctorate stu-
dent who has shared his art
with Europe, Cuba and the for-
mer Soviet Union is now show-
ing in Columbus.

Anku Golloh was born in
Ghana, a small country located
in the tropical zone of West
Africa. He worked for the Min-
istry of Cultural Affairs in
Ghana and came to the United
States in 1992 to pursue his
doctorate in Art Education.

“His paintings are a reflec-
tion of his African heritage,”
said Jacqueline Chanda, associ-

ate professor in Art Education
at OSU.

The changing color of leaves
with the passing seasons
inspired Golloh to paint ‘Fall
Quarter’, one of the several col-
orful paintings on display at
the Shepard Branch of the
Columbus Metropolitan
Library from July 1- August 24.

“The painting (Fall Quarter)
was inspired by the American
landscape because in Ghana we
don’t have such trees,” Golloh
said. “I had seen pictures of
leaves changing colors, but I
never thought it actually hap-
pened.”

Chanda said ‘Hausa Horse-

men’ is her favorite of Golloh's
paintings.

“The painting is a group of
Nigerian tribesmen on horses
coming towards you from the
scene,” Chanda said. “You can
feel the power of the pounding
hooves and the dust.”

The illusion of aggression in
Golloh's paintings comes from
the use of a spatula, instead of
a brush, and color contrast,
Chanda said.

“T feel a lot of strength and
emotion in his paintings,” said
Jessy Howard, viewer of Gol-
loh’s paintings. “It is like revis-
iting Africa.”

Golloh hopes to expand his
audience’s  impression of
African art.

“They need to see (my exhib-
it) to understand contemporary
Africa,” Golloh said. “African
art goes beyond the masks and

the pottery. There is something.

more.”

Golloh said he is fascinated
by the abstract and his works
are mainly an exposition of this
form of art.

The Shepard Branch is at
790 N. Nelson Rd. For more
information about this exhibi-
tion, call 644-2220.

Brian aolnhartf the Lantern

“Hausa Horsemen” by Anku Golloh, on exhibit at the Shepard Branch of the
Columbus Metropolitan Library.



